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standing foreign masters to Russia. These invitations resulted in
all the styles that were succeeding each other in Europe, especially
in France, being reproduced in Russia more rapidly during the
latter half of the eighteenth century than in former days.
The transition from the ornate Rococo to the classical style of
Palladio shows the personal taste of Catherine II, who preferred
simplicity and comfort to the ostentatious luxury that Elizabeth
had favored. During the early period of her reign Empress
Catherine II profited by the presence in St. Petersburg of Vallin
de la Mothe, a professor at the Paris Academy, to have some
buildings erected in her favorite style. Vallin de la Mothe was
a follower of the famous Gabriel, architect of the ficole Militaire
and the buildings on the Place de la Concorde; he remained in
St. Petersburg until 1775 and with the assistance of Kokorinov,
a Russian architect, built the Academy of Arts and the "Old
Hermitage" (the part adjacent to the Winter Palace). But there
is still another work of his which has been preserved, the*
rounded corner of the Gostiny Dvor (Merchants' Row), facing
Nevsky Prospekt and Sadovaia Street.
In 1752 Antonio Rinaldi was brought from Rome by Hetman
Razumovsky and was appointed by Empress Elizabeth as court
architect to the heir apparent. Grand Duke Peter. He was en-
trusted with building the miniature palaces at Oranienbaum,
one of which, the "Chinese," with particularly gorgeous decora-
tions, is still well preserved. This was followed with other far
more important tasks, for during the year 1766 Rinaldi completed
the Gatchina Palace and in 1768 the Marble Palace, both of
which were Empress Catherine's gifts to Gregory Orlov.
In the interim, between the period when Russia was infatu-
ated with everything that was foreign and the one that followed,
three Russians, pupils of foreign celebrities, were commissioned
by Catherine II to execute some work. They were Veldten, a
Russianized German, the son of Peter's chief kitchen steward,
and Bazhenov and Starov, two pupils of de la Mothe and the
first graduates of the Academy to be sent to Paris with a scholar-
ship. Veldten, who had finished his studies in Germany and ob-
tained his architect's diploma in 1760, was commissioned to face
the left bank of the Neva "from the Summer House to the